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urious Annotations by a Press Agent ; Philip Hale's
Program Books; A Stupendous Program

Note Minus the Music

By H. E. Krehbiel
The press agent who sent to the news-

apera the announcement of an or-

ustral concert last week is evidently
s fully convinced of the value of
rogram notes as he is ignorant of
:ieir meaning. By program notes we

lean, of course, the comments printed
i programs (chieily of symphonic
oncerts) or in pamphlets or leaflets
hich accompany the house bills. In
ie best of cases these notes contain
ints touching the character of the
ompositions to be played, the pur-
oses of the composers as exemplified
i the titles of the compositions or

»nfessions printed in the scores

duelling the things (poems, pictures,
ccurrences) which prompted them.
inspired" is the word generally used
-historical data, anecdote sometimes
Uuminative of the subject but fre-
uently not, and brief technical
nalyses. In the kind last mentioned
tie material used in the construction
f the works is sometimes printed.a
eedful procedure, since there is no

lay of describing a melody, or even
melodic phrase which will bring it

nto the mind of a reader except the
elineative (to the musically educated)
nd the reproductive (audible) to peo-
le in general. Programs thus anno-
»ted come to us from the principal
rchestras of the country and all of
hem we find to be educationally valu-
ble, though not all in the same de-
ree.

We have seen much that is idle anc
'orthless in publications of this order
ut seldom anything diverting unti
Se local contribution referred t«
sached us last week. We do no

lugh at the writer of the notes be
»use of a realization of the fact tha
e meant well but did not know eithe
»e English language or the needs o
lie occasion; we only marvel at th
fnorance, audacity or carelessness o
»e press agent who tried to get ther
tto the newspapers, obviously for th
dification of the public or critics, o

oth. Here are the notes on four o
be orchestral works set down in th
rogram:
G. BURGMEIN: "Les NinpheB Dar
rs Bois." (First execution in Aniei
la.j
G, Burgmein, author of several synhonic works, has ideated this chara«

Sriatic piece after having been it
irated by the reading of a story <

airies. Of difficult execution, "Li
iinphes Dans Les Bois" has a richnes
f technic of an ideal form.
R. WAGNER: "Gloken and Grab

rene of Parsifal."
This piece is from the grand operParsifal" belongs to the pages mos

i g pi rated that have ever been writtei
f an absolute misticism its enchatv
ig melody transport the souls to con
lotion.
A. NEPOMUCENO: "O GaratujaF'irst execution in America.)
A. Nepomuceno is one of the mos
minent composer of Brazil. This synlionie piece rewarded at the ExposIon of Bruxelles in 1910, reveals t
k- «.no great musician and the eminen
runposeh The presentation of an a v.
rjor never heard here before is owe
> conductor M. Michael N'ioastro.
N. RIMSKY KORSAKOFF: "Caprkio Espagnole"
One of the most brilliant symphonileces is "Capriccio Espagnole." Th

lotives of an absolute Spunish flavo
iptivate the listeners for their beaut
nd originality. Take notice of th
Gypsy Song" and "Fandango of th
.sturias" Instrumente«! in a wonderal form oblige the executors and th-
»loists to «the utmost of their abilityThe press agent's announcement ac
ompanying tkis does not strain tin
nglish language so much as the notesfc» it flounders about quite distress

fully in trying to name the pieces which
were to be played. One bit of infor-
mation, of curious interest at least,
both press agent and annotator ne-
i.lected to give us. "G. Burgmcin," who
"ideated" the second composition in the
list, is in the flesh Mr. Giulio Ricordi,
head of the famous publishing house
by whose suffrance (amply remuner-
ated) we are privileged to hear the
modern list of operas at the Metropoli¬
tan establishment. Why a clever Ital¬
ian should disguise himself under a

j German pseudon mn we have never
heard. The relations between Burg-
mein the composer and Ricordi the pub-
lisher must be ideal.

_

Philip Hale's Program Books
Of all the American program book?

those prepared by Mr. Philip Hale for
¡the Boston Orchestra concerts are the
most welcome to the music lover, and
it is a gratifying provision which
makes them obtainable at the end o1
every season neatly imprisoned in book
binders' boards. In two respects thej
are now quite perfect. They are to<
discoursive to be read at a conccr
between numbers and the analyse:
which they contain do not set fortl
the themes in musical notation
though they are characterized (as t«

instrumentation, key, length or brevity
accompaniment, etc.) so as to be rec

I ognized when heard by any reasonabl;
experienced and instructed listenei
Still, as the books are not to be ha
until one id in the concert room (i:
Boston) or in the vicinity of Carnegi
Hall for circulation is denied it insid
that place, which is sacrosanct to th

[advertisers in the house bill», the at
tendants at the Boston Orchestra'
concerts must pick up their informatio
about the music while in their chain
To this end a short schematic ai
rangement would be more serviceabl

| than pages of description. This woul
leave the best, because the most entei
tuning and instructive, parts of tl
pamphlets to be read and digested ¡
leisure in the home circle.
We do not ride sedately with ey(

on the main road when reading M
Hale's essays on the day's program
we are off with him in a carter oi
hundred sidewise excursions gleanir
pleasurably in a hundred fields tril
utary to the chief territory. Histor
cal data are mingled with illuminate
anecdote; titles suggest ingenious i:
tuiry into things' ancient and myth.
logical, as well as modern and coi
ventional. Metaphor does not suffi«
him. Should he have occasion to quo
:n allusion to the Hanging Gardens
Babylon we are sure of a delightf
note on Nebuchadnezzar and his wif
Anytis, the longing of the latter fi
her native hills among the fat, fl;

'fields of Babylon and the means I
which an indulgent husband, who o
dinarily suggests on,y a Bitlic
king, turned into a mad vegetarian, arO

an operatic subject for Verdi. That
the way the fertile and incxhaustib
mind of Hale works, and so.each
his books is a thesaurus of tilings r
lated to music, a box giving out t!
odors of tiie aloes, and myrrh a:
cassia, and frankincense an 1 spice
which have been the cargoes of tl
vessels which imaginative men ha
set afloat for centuries. Hale is n
only a musical annotator; he is
reservoir, a repcrtorium, a prompt
ary, a treasury, an arsenal of fac
and fancies o: all kinds. Comir
around to the point from which v
started, Mr. Huneker, who mixes i

old Hiram's "ivory, apes and peacocks"
in his books, says it was Mr. Hale who
invented the term "passionate press
agent."

There is a great deal of music in the
world, good music, which was never
designed by the composer to be inter¬
preted in words.that is, in terms of
thought.for which writers who are

given to what Horace Greeley con-
demned as "too much damned fine
writing" have supplied programs in
explanatory program notes. Occasion¬
ally we meet such a note and greet it
with ¿pleasure because it seems really
to have been evoked by the music. It
awakens some of the emotions which
accompanied the hearing of the music
and comes within a canon of approval
which Schumann laid down. The music
written nowadays is practically all pro-
grammatic and much of it ¡3 harking
back to its origin in that it is becom-
ing materialistic and utilizing natural
sounds, sometimes crudely (Richard
Strauss's windmills, bleating sheep, the
clock striking the hour when baby is
to be put to bed and the cow-bells in
the Alpine pasture), sometimes by
mere suggestion. These things scarcely
need analytical notes to identify them.
They are the thngs themselves, no

matter how much the composer may
have affected to idealize them. But
when music enters the metaphysical
field (we mean when composers profess
to have made it do tjiat.) then tbe
sluice-gates must be opened wide for
attempts at exposition.

Ives "Essays Before a Sonata"
There are old-fashioned critics who

think that all attempts at elucidation
are vain in such cases because the com-

poser is trying to make music tran-
scend its powers, which reminds us that
we have let months pass without com-

ment on a book which in a sense is as

unique as it is interesting and
sprightly. It's a little volume of 124
octavo pages and professes to be a

prefatory explanation to a pianoforte
sonata. The author is Charles E. Ives. |
He calls the book Essays Before a [
Sonata, says that, combined with four /
pieces of pianoforte music which he
calls a sonata, with an apology to the
term, he has attempted to give an "im¬
pression of the spirit of transcendental-
ism that is associated in the minds of (
many with Concord, Mass., of one-half
a century ago." He intended to print
book and sonata (which has a title,,
Concord, Mass., 184:]) together, but
concluded that the volume would be
too cumbersome. So we have the book-'

j without the music. Under the circum-1
J stances we feel justified in calling the
collection of essays the most stupen-
dous program note in existence. When
the sonata is printed we expect to find
its four movements labeled 1, Allegro.

¡Emerson; II, Scherzo.Hawthorne; III,
Andante, the Alcotts; IV, Finale Alle-
gro, Thoreau.
Inasmuch as the author does not

seem to care to let us hear his music,
or see it ill the printed symbols, we
are unable to derive as much comfort
as we should like from his extremely
candid and considerate dedication,
which runs thus: "These prefatory
essays were written by the composer
for tfcose who can't stand his music.
and the music for. those who can't
stand his essays; to those who can't
stand either the whole is resjjectfally ,,

dedicated." The essays are most engag-

AMONG CONCERT GIVERS OF THE WEEK
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| Calendar Ter m Curren! meek ¡j SUNDAY.Carnegie Hall, 3 p. m., violin recital by Fritz Kreisler; 8:15 j(p. m., concert by the National Symphony Orchestra; Aeolian Hall, !
8 p. m., violin recital by Nina Wulfe; City College, 4 p. m., Samuel jI A. Baldwin's free organ recital; Hippodrome. 8:15 p. m. concert Î| by WinogradotT, barytone, and orchestra; Lexington Theater, 8:li0 »

j p. m., concert by Anna Fitziu, Çantor Wooliï and Sascha Jacobsen. *

I MONDAY.Carnegie Hall. 3 p. m., violin recital by Michel GusikotT; f"

Aeolian Hall, 3 p. m., song recital by John Quine; 8:15 p. m., |I piano recital by Cécile Cowlcs. ij TUESDAY.Carnegie Hall, 2:30 p. m., concert by the National Sym- Íj phony Orchestra; 8:i5 p. m., conceit by the Philadelphia Or- ji chestra; Aeolian Hall, 3 p. m., piano recital by Helen Scoville; f? 8:15 p. m., piano recital by Ralph Leopold. \I WEDNESDAY.Carnegie Hail, 3 p. m., violin recital by Thclma Given; j18:15 p. m., song recital by Hipólito Lázaro; Aeolian Hull, 3 p. m., i
song recital by Helen Rumsey; City College, 4 p. m., Samuel A. *

ï Baldwin's free organ recital. !
? THURSDAY--Aeolian Hall, 3 p. m., song recital by John Campbell, S: 15 !*

p. rn., song and contra-bass recital by Jose Mardones and Antonio $j Torello. i
j FRIDAY.Aeolian Hall, 3 p. m., piano recital by Ninon Romaine; 8:15 Î| p. m., song recital by Mary Mellish.
f SATURDAY.Carnegie Hall, 2:30 p. ¡n , second piano recital by Ervin \! Nyredghazi; 8:15 p. m.. second violin recital by Michel Piastro; j\ Aeolian Hall, 3 p. m., piano recital by Gabrilowitsch; 8:15 p. m., jî violin recital by Gabriei Enge!. )
ing in style and full of pith. We liked
them immensely and gladly forego the
music which they are supposed to il¬
luminate. A sonata which should un¬
dertake to-day any of the tivngswhich Mr. Ivcs has so capitally said in
his book we could not contemplate or
hear without a shudder.

-».-

More Memories of Gersier
To the Editor of The Tribune.

Sir: May I be allowed to supplementthe Tribune's interesting account ot'the brief operatic career of Etelka
Gerster with some further reminis¬
cences ?
Of course this popular singer ol

thirty-five or forty years ago was heard
here in a number of rôles besides thosi
mentioned in the obituary notices
among them being Linda di Chamo-ur.ix
Rosina in "II Barbiere," Elvira in "I
l'uritani," Marguerite de Valois ir
"Les Huguenots," etc. On Dceembei
9, 1878, she appeared at the Academy o
Music as. Edith Plantagenet in ai
Italian version of Balfe's posthumoii!
opera, "The Talisman," the most ambi
tious of the Irish composer's man;
works for the lyric stage, the librett«
being based upon the novel by Si
Walter Scott. Four years previousl
Christine Nilsson had sung the leadin
i öle in the initial London productior
wid the'writer, while a very young ma«
Lttendcd « performance in the Britis
provinces where the opera was give
with a truly remarkable cast, inclue
ing Thérèse Tietjens as Edith* Planti
genet, the beautiful Marie Rôze e
Queen Berengaria, ítalo Campanini i
Sir Kenneth, Jean de Reszke (then
barytone, known as Signor di Resch:
as Richard C.ur de Lion, and Signe
del Puente, later the popular Toread»

ir: "Carmen," in a minor rôle. Of these
Signor Campanini and Signor del
Puente were heard in the Academy pro¬
duction, which, generally speaking, was
well received, the opening chorus,
mirable dictu, being encored! Does any
one recall a similar occurrence at the
Metropolitan?
One of the writer's most vivid recol¬

lections of Mme, Gerster is connected
with her appearance at the Birming¬
ham Triennial Musical Festival of
1879, to sing in Mendelssohn's "Elijah':
and other works on the very spot
where the composer had given the first
performance of his oratorio thirty-
three years earlier. Mr. Stimpson, f
musician of repute in the English mid¬
lands, was the organist on both oc¬
casions. The Hungarian singer tool-
the place customarily filled at tha
period by Mme. Albani (who had tern
porarily retired, following her marriag«
to Mr. Gye, son of the Covent Gardei
impresario), and her associates in th«
"Elijah" performance were Mme. Tre
«¦belli, Mme. Patey, Edward Lloyd an«
Mr. (now Sir Charles) Santley.
Few "old timers" who remeir.be

local operatic doings in the '80s wil
need to be reminded of the joint ap
pearance of Adelina Patti and Etelk;
Gerster in "Les Huguenots," the for
mer as Valentine, the latter as Mar
guérite de Valois. This was at th
Academy of Music during the seaso
of lèS3-'84, while Colonel Maoleson wa
manager. Almost at the same tim
Henry E. Abbey produced Meyerbeer'
opera on the Metropolitan stage, wit
a cast headed by Christine Nilsson an
Marcella Sembrich. At the Academ;
Gerster, who was on her mettla. san

brilliantly. Valentine, however, wa

not one of Mme. Patti's happiest ef¬
forts, though her glorious voice was
still unimpaired, and the Metropo!
itan performance (which had the
advantage of ítalo Campanini as-

Raoul de Nangis) was generally ad¬
judged the finer of the two. It was

certainly much the longer, for it in-
eluded the now almost forgotten fifth

j act, in which Nisson and T'etjens had
been accustomed to appear in London,

j but which Patti, who showed signs of
fatigue after the great duet, well knew
would cruelly over-tax her strength.

A. E. G.
New York, Oct. 13, 1920.
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Friends of
Music Give

Season's Plans
_

The Society of the Friends of Music
will open its series cf concerts on
Sunday afternoon, November 14, in a
nrogram arranged by Harold Bauer.
The society is no longer giving .its
concerts at the Ritz, which has for
several seasons been too small for its
audiences, but will go to Aeolian and
Carnegie hulls, and this first concert
will take place at the Cort Theater, in
West Forty-eighth Street. The pro-
gram will eonsirt of piano and chain-
her works by Bach ".r-d his forerun-
ners, and includes the first períá rm-
iince here of a F;«.-, t.. ia and Fugue byBach for harpsichord with pedal kcy-board, which Mr. Rycr Jins arranged"or two pianos. The D major concerto
for harpsichord, flute and violin will
be played by Harold Bauer, GeorgeBarreré and Sascha Jacobson.
The Detroit Symphony Orchestra

will ¡jive t';e second concert of the
«erics on Wednesday evening, Docem-
bar 8, at Carnesie Hall, being heard
'or the first time in New York, withOssip Gabrilowitsch in the dual role
of conductor and soloist.
The January cancer', on the 16th, atAeolian Hall, will be directed by Artur

j Bodanzky, with a program which in¬cludes two works of recent interest, a
concertino for clarinet and small or¬
chestra by Buaoni and Mahpiere'i-."Grotesques." Since the lutter c m-
p«)ser wool the Pittsfieid Fe3tiv.1l onze
this summer, opportunities arc; more
frequent to hear his other composi-tioiiTS, This concert will also enlist for
the first time lie services of theFriends >'.? Mu^ic chorus, a small bodyof forty-five singers which is beingtrained by Stephen Tqwnsend, of Bo.-;-
ton.
On Febr'iary 20 Arthur Rubinstein

will play chamber and ; ia 10 works at
Aeolian Hall, a feature being the first
performance of Ernest Bloch's latest
..'. ri;, a sonata f« r oiano nnd Éiolin.Phe season will cl .-¦ on April 3 with
an orciiestral aid c ral concert of]Bach's Works, the "Actti3 Trágicas"
cantata aid une of the Brandenburg!
cone ¡7.s b ing the maji r ;¦. it or.. The
socic y feela that "he public has in
sufficient opportunity of knowingBach's works, and it intends here-,
after to devote part of its programs
to presenting same of these in as inti¬
mate and perfect a way as it may.

Boston Symphony Orehe«rtra
The program for tue first concert of

the season by the Boston SymphonyOrchestra at Carnegie Hail, on Thurs¬
day evening, November 4, will include
Beethoven's Symph >n. No. S, the lo-
called "Little Symphony"; a symphonicfantasia on "Two Folksongs of Anjou,"by Guillaume Lekeu; prelude, chorale
r.:id fugue by Cesar Franck, arrangedfor orchestra by Gabriel Pierné, and
Liszt's symphonic poem, Tasso.
At the Saturday matinee on Novem¬

ber 6 the symphony will De the First
in E minor, by Sibelius; a new work
by the American composer, Edward !
Burlingame Hill, based on, Edgar Al- jIan Poe's poem, "The Fall of the House
of Usher," and Scriabir.e'a "Poem of!
Ecstasy." I

Programs of the Week
Sunday

Aeolian Hall, 3 p. m. Violin recital
by Nina Wulfe:
f'haconne . Vltall-CharlierConcerto No. 2. D minor.WlenlawaklNocturno, Op. 72. In B minor. .ChopinwVuerMinuet . Paderewskl-Krelsler
Der Nussbaum.Schuiiiann-Auirr
La Caprlccleuse.Kl«arMalagueña, Habanera.Sarasate
City College, 4 p. m. Samuel A.

Baldwin's free organ recital:
Choral No. 3, in A minor.Franck
Prelude. "Lohengrin".Wiigner''ugiie In E flat major.1-tach
'.ïelodle. Caprice.Matthew»
\U<?gro moderato from "Unfinished
Symphony" . Schubert

3vcnlng Song.Schumann
ulte Gothique.Boellmann
Hippodrome, 8:15 p. m. Cojicert byWinogradoff and orchestra:

Overture, "Rienzl" .WagnerA Night on a Bal«l Mountain. .Moussorgsk)
Orchestra

Ballade o( Tomsky, from "PI«|UeDame," in Russian.TschalkowskyBailado of Nehisko. from "L'Afri¬
caine," In Italian.MeyerbeerCavatlne of Figaro, from "Harbor of
Seville," in Yiddish./...Rossini

Winogradoff
Capriccio Italien .Tschalkowwk.vHebrew Intermezzo.Volpo Orchestra
Jev.i«h folksongs

In Cheidcr .Mtlner
Uber die Hoyf«^n.Ml'.ner
Adln Toy re mit Gott.Berdichews'jyZum Hamen .Bernstein

Winogradoff
Lexington Theater, 8:30 p. m. Con¬

cert by Anna Fitziu, soprano; Cantor
Woo; if, tenor, and Sasha Jacobson, vio¬
linist:
Legenilo.Wieniawiiki
Spanish Dance No. 7.Sarusato
Value Bluette .Drlgo-Auer

Mr. Jacobsen
Aria from "To".-a".Puccini

Cantor Wooiff
Convl-n Partir "DatlEbter of the
Regiment" .Donizetti

Misa Fitziu
Haben Jakcrly.
Jails.
Rachum ve chanuin.

Cantor Woolft
f.a Maja Dotorosa.Ornna-loi
Kl .".fajo Detlefe« t«>.Oranaiios
hantons les Amours «le Jean. ."VVeek';rl"ln

1/ Ane Blanc.Georges Hue.
Mi-ia Fitziu

'aprlecr A minor.Pagaailni-Krfisler
Oriental».C Ciu
Perpetlum Mobile .Novaeek

Mr. Jac bs. n

Carnegie Hall, 8:15 p. m. Concert
"oy the National Symphony Orchestra:
ivnrture, "i ''¦:.'.¦ .in « .lo-'t ven
r'iano Concerto, G major... .Tsch.

¦cond Symph

Monday
Carnegie Hall, 3 p. m. Violin recital

y Mich.-! Gu.sikoiF:
Concierto ir« «.; minor.».Viva I 't-Xaehez
Sonata No. 2 tu H minor. .Bach s-.-: in
Concerto In 'i minor, «.);». 29.. .d'Ambi do
Viennes (Wienerisch) ..;<> -a

Vit' 'rrirste .Dll k Fw ".
lanse .«.'-...

... r-, S rlancho'.ique. .. .Wm. A. l'a-
V a '..s-.- «.'api ice .i..--. ..

Aeolian Hall, 3 p. m. Song recitai
by John t¿uine:
[¿'esperto nocchlero,'' from "Astarte"

! ncl!
Have V>ri Seen but a Why".--
G ¦¦¦¦¦¦. ..;: 4) .«..'

Furnlbondo uplra II vr--,t«>.
Fu :c si-rliiu ;-.,)r.!,'n. 1: -. .

a. <.)¦¦ ', hing '.'¦¦ tall« ih.
b. So 1 I; tui 11« .1.
c. o Death, o ¡- 3th.
a. Though I .-";¦ ak with Tongues ¦¦' M n

Ih.'« sal i! -. .. «u:. '. ...

Clmtl :r, .¦ Cai Ufi-ne. 1! .
l.«i Procession. C ¦¦¦. i
'.
Ethiopia Salut ng tin Colors u

Time i-jr Making Songs .r»j .'-,
K r

Through the F.. '-Is in Winter..
Mai of A !li ndale.I i. I
A MllrJI'l-'«. 1
Thtj Fiddler of Do ney.

At 8:15 p. ni. Firmo recital by cil
Cowles:
S -..i., v N'o. 12. Mozart
Melodie . Uin
CU» -..III-..-.
) api! nns .

¦' '¦
N'octur .e. Op. 4<«, No. 2; \a:.

<.'. bu! :r. >.« ( minor.
Arnou ette .;.- «'k rrot.SI
Minuet . -.;-..-,
Two sketches l'ers .,:«. Chines,

¦.--.:! OV .<
Romance d'aj.r-rs une chan on ,>. !.!-..¦

Hugo Mar.« !«!t
Hungarian Rhaposdy, No. 12.Liszt

Tuesday
Princess Theater, 3 p. m. Song re¬

cital by Nelson lllingworth:
Th.» Wanderer (Schmidt), Ode to Muslo

(Schober), Dlthvr.wnb (Schüler),
ï.i)\ r. Me»ear <.'..- Istabl. .Ms ... r-
(Rellstab), Atlas (Heine).S.hubert

Fairy Household (Rukert), The Krl
King (Goethe). Edward (Old Scotch)

Loewe
Dedication (N'uller), Las.«:e With th-«

Lips So Rosy (Heine). On the S'-a
(Heine). Temptst and Storm F'iri-s
Shrieking (Heine). Churchyard (V.'al-
dau), (Jut of My Soul's Great/Sad¬
ness (Heine).Kranz

That I Would No More See The«
(Daumer), Treachery (I.emcke).

Brahms
Intermezzo (Blchendorff), The Grief is

(Shakespeare), Th» Two «.ir'n, .¦.

(Heine)
l.r Charbonnier

Carnegie Hall. 2:30 p. m. Concert br
National Symphony Orchestra Sun¬
day evening's program rep.
At 8:15 p. m. First concert of th*

season by the Philadelphia Orchestra:
Symphony, C major, N« 7 huberl
"rtalla" .
"Ti .¦ Swan ,.f Tui rtela .->«;'
landla" . Ilttl
Aeolian Hall, 3 p. m. Piano recital

by Helen Scoville:
11:-.- romptu In F sharp
No . in ¦-!! ir;i minor
ThTee mazurka« ' ;. ¦{""

i--- ;u K sha ml m
s na tin« Rav«
PusaacagHa
rtfll is "i

Peux .».
.-.'«'¦:¦ \ ¦¦ mi.. .¦.
Rh ody m «; minor

At 8:15 p. m. Pian« HalphLeopold:
Praeludium ;i"«i íuru». I' inn

¡m. h ¦." \ b»rt
Sonata Op. 31. No :
Viiciurnn, r> Bol ma loi Ch< p!»Mazurka, 1> mai.v. «'pen
Mazurka, A minor >i an 17. J hop!«
Seh« o. *'.,-. minor

:.. flat in» j,ir ! lull
jth<- K ndlnirei!'.¦.¦:..

II umoresq ue
schc«fl^^B-__H -_^_-^_-HH

VI cdnesday
Carnegie Hall, 3 p. m V, Ein recita!

by T%e ma (I ven:
Sonata, <; nono- 'în»f'*'" ni .............. 'hau-ao-

DrbnaayOl i «ong glndtn«
ka T «r Aulln

¦-" '¦- >t ... « Rimi K. rsaitoff
i .il rico, No 20 )'HK»nml
J' ' K w :i .¦ *.».'
Ji un__i ium ,;.,, ,, ,!-«hm»
At 8:15 p. m. Song recital by H:po-
to L; ;:ai o, tenor:

f*i -.':¦- Handel
Pordute iu l* «poianza «ar .. ,'.i itlle

. S ¦. f i-.. ! inaudyAria uI_ I'o 1is« i i : ,

.-. l.ibb)
Arla. A te o ... .i i.

¡ Arla, o i , ..._;:: :....-. ...,«
r fbeer

S:-in!»h ng-a«_^^^^^^^^^^^^^^^^^^^^^^B- A

erda
Stbella

i.

.,...: y,

|. .n ¿»til
'. a .....'.. '.-!.¦' ! m

¦>¦:'.. i .... ¡ «. u' lana

s* Co ; '. r S.iir.uel A.
''

.: ;.
i. ;. i:. . o Widar

¦«
h

an : ru« i :¦:«...-¦¦.
> rbjr

.'.'.. :, ¦

l-iiiale 1 .....!.,:¦. i m
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